
Manufacturer Radial

Price £125  

Contact Shure Distribution 

020 8808 2222

Web www.radialeng.com 

T  he Radial JPC is designed 
for use with computer 
soundcards and other 

consumer electronic products to 
‘allow them to be connected to a 
professional sound system’. Inputs 
are transformer-isolated with an 
active drive circuit, and each 
channel has a parallel-wired 1/4-
inch jack and two RCA sockets. 
There’s also a stereo mini-jack 
input and a ground lift switch. 

The Jensen transformers 
isolate the ‘source’ from the 
‘destination’, safely eliminating 
mains hum and buzz. An active 
circuit handles the impedance 
conversion and balancing, 
with a switchable -10dB pad. 

Manufacturer Digidesign

Price £155  

Contact Digidesign UK 01753 655999

Web www.digidesign.com  

C  ompared to other native 
DAWs, Pro Tools users 
have struggled to fi nd a 

mobile solution for audio 
production work. USB interfaces 
such as the Mbox 2 and Mbox 2 
Mini are quite portable, but 
compared to a single USB dongle 
for Cubase 4 – or nothing in the 
case of Logic Studio – you can 
see why some Pro Tools LE users 
feel weighed down. 

The new Mbox 2 Micro is the 
solution, packaging a 24-bit, 
48kHz stereo analogue output 
(with accompanying volume 
control) and the Pro Tools LE 
‘authorisation’ into a chunky USB 
memory stick-size package.  

Sonically, the Mbox 2 Micro is 
more than capable enough for 
mobile applications, although the 
system doesn’t feature analogue 
inputs (for that you’ll need the 
Mini). The build of the unit is also 
pleasingly solid.

At £155, the Mbox 2 Micro 
offers an excellent, value-for-
money introduction into the Pro 
Tools universe, especially for those 
who are more interested in working 
with virtual instruments or loop-
based production. We’d also guess 
that the system could be popular 
with HD-based engineers and 
music producers wanting to work 
on the move, although the lack of 
support for higher sample rates (as 
is the case with all LE hardware) 
might be an issue. MC

  jpc

Manufacturer CEntrance

Price £110  

Contact SCV London 020 8418 1470 

Web www.centrance.com 

U  SB microphones are ideal if 
you need to get a musical 
idea straight into your 

computer with the minimum of 
fuss, but they are usually sonically 
inferior to traditional microphones. 
SE Electronics’ USB2200a gives 
you an optional analogue output 
and, like the Samson G-Track, it 
offers onboard monitoring. But 
all of these products do tie you 
to the one microphone. 

The MicPort Pro plugs into 
any analogue microphone with an 
XLR socket, digitally converts the 
signal, then sends it down a USB 
cable. There’s an onboard preamp, 
and condenser mics are no 
problem because the MicPort Pro 
draws its juice from the computer 
and bumps it up for switchable 
phantom powering. The aluminium 
chassis has individual volume 
controls for the mic preamp and 
headphones, plus it’s compatible 
with 24-bit/96kHz systems.

We tested the MicPort Pro with 
a Beyerdynamic 201 moving coil, 
an Oktava MC012 and a Red Type 
B. Some USB microphones 
struggle to generate a decent 
signal level unless you’re right on 
top of the mic, while others have 

issues with unacceptably 
high noise fl oors. We did 
hear a bit of background 
noise with the moving-
coil mic, but higher-
output condensers 
suited the MicPort Pro extremely 
well. The signal-to-noise ratio is 
impressive and the unit itself 
provides more than enough 
gain to record acoustic 
instruments at typical 
studio distances.

We also tested the 
MicPort Pro’s sonic performance 
against a MOTU 828MkII preamp. 
The MOTU was brighter and 
slightly more detailed, but any 
recording made with the MicPort 
Pro should be good enough to 
keep in the fi nal mix. HP 

VERDICT
Although the sound quality can’t be 
criticised and it’s ideal for laptop 
performers/DJs, an external 
power/battery option would have 
made the JPC a perfect one-stop 
solution. The passive Rolls HE18 
(£69) or the Radial Pro AV2 (£110) 
perform many of the JPC’s functions 
with isolating transformers, without 
impedance conversion/line-driving 
for long cable runs.

★★★★★★★★★★

Power (48v) has to be supplied 
from the mixing desk or preamp, 
which the JPC feeds via two 
XLR output sockets. 

Isolating the soundcard will 
most likely solve any mains noise 
issues encountered in studios and 
venues. However, you are 
restricted to connecting to a unit 
that can supply phantom power, 
so a desktop controller such as a 
Mackie Big Knob or a pair of mixer 
stereo returns won’t work. The 
JPC isn’t designed for passive 
guitars or basses, although active 
instruments with onboard 
preamps can be used. The JPC’s 
1/4-inch jack inputs can feed 
headphones via a dual mono/
stereo converter cable. HP

MicPort Pro

 mbox2 micro  

 MusicTech MAGAZINE  January 2008  103    www.musictechmag.co.uk

Review 
Mini reviews

VERDICT
A well-made and practical product 
that’s reassuringly simple to use. 
Easily the best USB recording 
solution we have seen to date.

★★★★★★★★★★

VERDICT
The most cost-effective and portable 
solution to entering the world of Pro 
Tools to date. The Mbox 2 Micro 
could be a real hit with new users 
as well as seasoned professionals 
editing their HD sessions on a laptop. 

★★★★★★★★★★


